B 6 — 28 [manaba {25 )

201 64K IR RKFPEEIREIEE —FEmsE—

i TR g4y Hfx
K4 EALH
NAME Yuji Miyamaru

1. MIREE

(Fas0) TRET 4 7 Y 7EICE T 2R X F OZ A EEBICET 2 A

(#30) ‘Research on the reception of Victorian biographies’

2. WHREARE
2 4H-H]

3. HROWBE (HF - AW - IRHE - WEBLUME  FIX 600 FRE, HX 50word 12E)
(Fn30)

O 7t % it

RKET 427 P THICBT AERELFOZEEBICEHL TELZED TEHY, 22
TOWRET, 19 HARDEFETHEF ¥ —A X - F 4 7 v RET D ELROE, % O
D DN THIE & DT E T, “IEHIC b HAEIEET 4 7 v DB % ORFRICAE
FEBEAT -T2V a =Y - ¥y vV 7 OERE OB 55\ MRS58 K L7 %
DB L DB EDHEICL Y, XFICEDEBENONICBGEE E DT ZF D% DG
HISR IR ICHE A ST WA DA B 5T L7,

(330
Examining how the reader received what is written in biographies in the Victorian era,
including the biographies on Dickens, and later works by George Gissing, William Somerset
Maugham, and the ones described by film art, this research clarified how the discourse was
received and reproduced and how the method was succeeded from the 19th-century culture
to 20th- and 21st-century culture, and from literary art to visual art.
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